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“Beksinski’s Hell” was inspired by a series of untitled works by Polish artist, Zdzistaw Beksinski (1929-2005). The artist left all of
the featured works untitled and others that depict similar subject matters, as a method to avoid viewers' burdensome speculation and
interpretations. Of course, consumers of any art form will always inherently interpret the works they are taking in, whether it be
seeking out what the artist was trying to communicate or figure out where the artist was mentally and emotionally at the time of the
pieces’ creation.

In the works featured, among many others, Beksinski seems to depict scenes of a fantastical, apocalyptic Hell. Many of his untitled
works are unsettling to take in but are also terrifyingly beautiful. I cannot help but wonder as I develop my own unwanted
interpretations of his work, if he was depicting our world as he knew it during his lifetime through a different lens. Perhaps, the works
were meant to depict his inner demons or those of the world at large? Did he consume another form of art and was in the process of
constructing his own universe around it? Or if he was in the process of constructing something bigger... All of these possibilities of
where and why these pieces came about are incredibly compelling and perhaps more interesting because we, the viewers, have no
context as to why these pieces came to exist.

While I wanted to convey a sense of physical and emotional discomfort through rhythm, syncopations, timbre and harmony and take
listeners through the Hell that Beksinski has created I also want to challenge consumers to ask themselves similar questions when
interpreting pieces from various artforms regardless of whether the artist has given the work a name.



Performers Notes:

Saxophone:

An “M” above a pitch indicates to play a multiphonic that contains the written pitch

Upside down triangle noteheads = air tone (transposed)

X noteheads = slaptongue

Black wedges = key clicking — the thickness of the wedge indicates the speed and volume of the clicking
Square noteheads = sing the pitch class indicated (in concert pitch) in one of the octaves provided

Percussion:

The part labeled Piano Body indicates playing inside the body of the piano

X noteheads =hit the floor of the instrument around where the holes are

The black wedges = continuously stroke the piano strings with your fingers. Judge dynamic level based on the thickness of the wedge
and volume of the rest of the ensemble

Nails can brush against the strings as well but should be mostly the pads of the fingers making contact with the strings

Use both hands where possible

Bass drum
Use bass and soft headed mallet
X noteheads = rim shots

Piano:
X shaped noteheads = mute strings of the pitches indicated while playing






Beksinski's Hell

Agitated J=112

Kaitlin White
Y,
Baritone Saxophone  |{fpw = v, = =
A\3Y /
[Y)
Heavy distortion
and reverb
> \
&
2 Lv.
a6 \4 = F—o -
Electric Guitar él = % S
Yo
Bass Drum /H 2 - 2 - -
Piano Body |JHH 2 - i - -
o) i\
i o — —~ !
© 4 e d T = - 1 <o
Piano f

v': 6 L 2 L L

. K. T, Ked. A, Xed. .

Copyright 2025 by KAITLIN WHITE. All Rights Reserved.



Beksinski's Hell

A~ s
[
I I ; 1 M
R
HEA
.
[ [
o
HWWU
[ -
.
XX
|
*
Ei v uy
i I i I -] i
K|
&
[
XX
R
e
1.
®
.\
i I i I i
— mp
5 8
e & = = NOo M
s ; ——
£ 5 5 :
n . . [aa) =
o M /M )
< =
m ~




Beksinski's Hell

7h
D" 4
Bar. Sax.  |[fom = = =
o)
o
o)
D’ 4
E.Gtr |ffm
ANIV4
[y,
use bass drum mallet
Rim Shot
B.Dr. [Tl 2 = = T =
n < L JL I e Eel JE I O
Pno Bdy ||} - - -

G et T T - -
J - \\'5 ”‘\Ob/j‘
Pno &f
o 1 [
DS “Fhey oo 2 | = | dJ
% |% — |% |%




Beksinski's Hell

Y
1o

b,
! On P o, — #:2 b;: o S 2o oy
’ L] — ’ ¢
Bar. Sax. @ — - R 1 = fe | b
) mf = o — = " " q.q- = e g
distortion pedal should be completely depressed
slowly depress distortion pedal should create a heavy texture
g b 3
E. Gtr @ { Ih % J é . —
) —~ T ehe 33 33 33333 33 O3 O 33IIII OIFII OIF I3
S
B. Dr Tu > > > > > o
[ [ S P O N A o L JTEL ST H L IR B TR I &
3 3
Pno Bdy (il - - -
o)
p’ A
"A - - L
o
Pno I/):'\ T / o hﬁ o
::bzg,, ___ = ./' bpbg ohg . },l*_zﬁr_f = == {E — Lhw‘ P
9 = e | | e et




Beksinski's Hell

By telbe . M
Bar. Sax. ,\'\% : | ! T — —
o felte 2 2 = e
v
mp
o) 3 3
E. Gtr ,g%
dviﬁi XXX RRXE %R XPRAZIRIRER RRXX XX AR IR XX X XEXRXR %% %
B. Dr. fu_— = > = > >
R IO Y L SIS e JEC S el S0 - L[
3 3
S
Pno Bdy (|} - - -
y,
53
Pno r13 TR el —~ o
. ;bga,b .,b.gh:#: = hng\‘f ohar :\ 1 ,/ h:b: oh e },I*'ﬁcf =




6 Beksinski's Hell

16
N M M ‘
P’ A | | |

Bar. Sax. [ fp—m= W He b =
'y}

<f
o) 3
o
E.Gtr [fp

ANIV/ —t—
J A3 3535 G5 I3 T3 39 T3 FFT3ITIF 43 3 4333 ad 33T 3 33

S e Y o Y Al Al 0 o8 o o

Pno Bdy ||} - - )
o)
/@ = = -
) J mf
Pno be /2 ® el A
] . :55;; g}"l;\ 4&::&:#_5 £E bEEbﬁE !/a - — hete © = 55 1/}'\?%; LHEJ/\
A | | = == I oo ate =



Bar. Sax.

E. Gtr

B. Dr. [}

Pno Bdy ||

Pno

Beksinski's Hell

NS

JE S

ol
XL
XL
XL
XL
XU
XL
XL
XL
XL
XL
XL
L
XL
XL

-\
——1

X
XL
xH
XL

e S e e d

ol ] o O A R A

N

Q_

N

L v v
e
HL

Y

LY

N

T
~ele|

Y-

oF

o

XH
XH
XH
XH
XH

il

T

| 59
:J - 4
o)
& - a5
\;j’ 4
> : e T rote ™ " .
T T NS e ITIZ




8 Beksinski's Hell

M
2 - rall.......ooooomiii,
0 Liote & 2 & z 2 £ >
Bar. Sax. ﬁgﬁfﬂ" ! ! ! ! j j -
.J |
P mf V74
add reverb
molto vib.
/.\ o ® 5 e’ e e’ 2 e’ =
S ef
E. Gtr -
|
S ,
B.Dr. ([Tl 2 - - - -
PrlO de __II 2 - - - -
O35 - bl be g r— e o4 — 2 uul.hil S o
ES === Ll @ yo ot o 1o
| = Tlee T Rt T
.‘.
Pno
O 4
". d L_| L_| L_| L_|
AR /|
>
e T




Beksinski's Hell

26 ettt ettt e e e e Apocalyptic J=76 -
Y, % y
Bar. Sax.  [fpm = = z = - k
o
distortion off
o)
7
E. Gtr {7~ = L ks -
\N\3Y
e
B.Dr. [ - - l!: - ¢
Pno Bdy (il - - 2 -~
Q_/\Q_/\Q_
o e e __e©e 2 e
o} T p— _— _efe ® flo h;s — —
4 . T N - i
R ! P 2
o et —
Pno _m,
® ': - - | D]
7 i
ey Ko, By Y




10

Beksinski's Hell
sing in concert pitch
5 8 < 4 — T e - T —
Bar. Sax. [fom—Y # 7 1 1 f | Y :
35, — = 7 i
D) nr r
mp _——— pp pP———mp__—_———— pp —_—mp—p I
(reverb on)
g e — e — e =
% o & ar ©
E.Gtr [l - - - %
A\, |
oJ
B.Dr. [[IH —

Pno Bdy | H_q

D’ 4
(e = = - - - - -
[ fan )
KV
Pno
rax :
hdl D - y 2 [ 7] y J p— - - — — > - > —
= ——h < ! P — &

(%) #® E R




AR ’ N
=
N
I N
| 10 /@
~C
g %
R
MI
T TR Kb
2 I
-
£
%
A 0| |m I '
1S
I
I il
S} \**
o \ v_%“__ﬂn
s
il A~ " .
N [
0] [
> QL
N | | |
ol S &
SWIE wIC = = NOo M
\ :
% 5 A mm, 2
e X o -
< [=]
= S




Beksinski's Hell

12

47

*k
~t o™
SF i i
Rk
I B
i [
1
~¢
&:/
uWﬂ TP \V_Ow
()
XK
%
- ~t
dlg & Ik _
I [
~C
0 %_Aﬂ
s k=
M/
~t
1
0| |m 0] [
Rk
XK
M/
1 i
\V** —_~
el ) ( %8
A I O O N
= f
% 5 A Z g
N L . m =B
M m m m
M &




13

Beksinski's Hell

53

|
|4

~

®
y

Jr

S
o

) =
p
y i

[ fan
ANV

T

4

¥

e

%

g3 %

%

—
S—

g

e

B R

Bar. Sax.

E. Gtr

B. Dr. ]
Pno Bdy |}




14 Beksinski's Hell
ACCEL oo e Eerie J=384
oo —
59
o)
o —~— | |4
Bar. Sax. |[fm—— A
ANIV4 — >
.J ~ ] ‘—'\_/
PP J P
A _ o -
P’ A O O O N (- 7
E.Gtr |[fom—— % %
\;)V > S |
mf
B.Dr. [f 2_F 2 2 -
use soft mallets
>
Pno Bd 5 o o o o o
no By 1 4 Y (L Y (LYY rYocpor
mf’
o)
,,L - - 5 -
[ fan J
ANIYV4 > §
Prod | f f
no mp m * _® o -
— L et forteor fro e oo s
bl D y ] ] ] 2 Y ¥ & D) ) n qﬂ#
~ ¢ ) L L ) e — ) e 4 uiiﬂ“i* : :
il £ g ¥ TR % g ¥ e —6—"——¢6
%) 66— T gy




